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COLLOQIUIM:

“Decolonising Shakespeare?” Contestations and re-imaginings for a post-liberation South Africa.

30th September & 1 October 2016 (Friday and Saturday)

Durban, South Africa

VENUE: Studio 5 Drama and Performance Studies Programme 

(UKZN - Howard College Campus)

[All teas and lunches are included in the conference fee. All dinners are at your own expense]
30 September (Friday)

· 9 – 9.45am: registration 

· 9.45 – 10am: WELCOME AND PROTOCOL: Lliane Loots 

· 10 – 10.30am: Official Welcome by DVC of Humanities (UKZN) and Dean Professor Donal McCracken (School of Arts)
· 10.40 – 11.30am: KEY NOTE ADDRESS #1: Welcome Msomi

                                Title: “From the origins of uMabatha”
      (Mr. Msomi will speak for 40mins and have 20mins for questions)


FACILITATOR:  Lliane Loots (UKZN: HCC)
· 11.30 – 12noon: tea and comfort  break (Drama Library)

· 12noon – 1.45pm: PANEL ONE: Shakespeare’s Men and Politics in Contemporary Africa 
(3 papers of 20 mins each + 30 mins for questions)

1. Mbongeni Z. Malaba (UKZN – PMB) - Coriolanus and Africa 

2. Joseph Tertsea Ikyoive (UKZN – Edgewood) - Macbeth across Africa: Re-conTEXTualising the TEXT

3. Thys Heydenrych (University of Free State) - Reflection on a contemporary adaptation of Hamlet.
FACILITATOR:  Noxolo Matete (UKZN: HCC)
· 1.45 – 2.30pm: LUNCH (Drama Library)

· 2.45 – 4.30pm: PANEL TWO: Star-crossed lovers in the present: Conceptualisations of  Romeo and Juliet in South Africa 

(2 papers of 20 mins each + 30 mins for questions)

1. Chandré Botha and Chris Broodryk (University of Pretoria) - A South African Romeo and Juliet: Gender Identity in Minky Schlesinger's Gugu and Andile

2. Sarah Roberts (Wits) - Manhattan’s West Side on Africa’s East Coast: Re-Imagining West Side Story on stage in Durban 2013.

FACILITATOR: Prof. Marie-Heleen Coetzee (University of Pretoria)
5 – 5.30pm: “The Birth of Calliban” [Performances Installation (Square Space)]
         Created By Tamantha Hammerschag (UKZN – Pietermaritzburg)
“The Tempest, with its colonial subjects Caliban and Ariel, is central post-colonial discourse around Shakespeare. Using Shakespeare’s text as a spring board, we will concentrate on the relationship between Miranda, Caliban and Proposero and discover how these dynamics are resonate within our space. Engaging practically with the text within a South African socio-political context, , we will reimagine and re-appropriate it.

A current second year student writes in an essay about how whites perceive her in numerous negative ways. I am shocked at the degree to which she has internalized racism. To grapple with this visually I decide to reverse this.  I will begin the Tempest project with a box and invite students to write their perceptions of whiteness on pieces of paper. They can acknowledge authorship or keep their comments anonymous. I will gather numerous notions, numerous ideas and use them as the basis for a visual projection. 

A nest of twigs. 

An egg. 

A man and a woman sit upon the egg. 

She is in her seventies. He, perhaps 28. They are both naked. A man with a projector tattoos their skin with words. Together with pre-created text, those watching have an opportunity to type their own messages. Too write down what they would like emblazoned on the actor’s skin”. 

Participants: Wayne Reddiar, Hazel Barnes, a man, Tamantha Hammerschlag. 

POST PERFORMANCE (optional): we will make a conference dinner booking for 6pm at a local gourmet Pizza Restaurant (PIZZETTE in Davenport/Clark Road) - those who wish to join please indicate at registration. [Please note that this dinner is at your own expense]. 
Transport assistance available on request. 

1 October (Saturday)

· 10 - 11am: KEY NOTE ADDRESS #2: Prof. Chris Thurman (WITS)
                    Shakespeare: We Need New Names

      (Prof. Thurman will speak for 40mins and have 20mins for questions)

FACILITATOR:  Tamar Meskin (UKZN- HCC)
· 11.15 – 1pm: PANEL THREE: Black Women Speak Out – Reflecting and Recontextualising Shakespeare in Performance in South Africa 
(3 papers of 20 mins each + 30 mins for questions)

1. Noxolo Matete (UKZN – HCC) - Reflections on a Black Paulina: A Personal Post-apartheid Black South African Female Tale recounted from a post-colonial feminist retrospective perspective
2. Pumelela Nqelenga (UKZN – PMB) - Iago is Black; Queer; Woman and Woke! Performing Iago and her crucial role in layering critical meaning to South Africa’s issues of race, gender and power in the play Moor (2013). A performer’s reflective analysis.  

3. Ayanda Khala-Phiri  (UKZN – PMB) - Transformation’s Tempest: the Academy as the cultural Diaspora
FACILITATOR: Miranda Young-Jahangeer (UKZN- HCC)
SPECIAL SESSION: 1 – 1.30pm: “THE ROBBEN ISLAND BIBLE”
[Facilitated by Devaksha Moodley (UKZN – HCC)]

At the centre of “The Robben Island Bible” story are the incarcerated political prisoners who were forced to work long hours chipping stones from the island quarry over three decades. But in their spare time they debated strategy to overthrow apartheid, and eventually studied and read whatever they could find to assist in the process. 

One of the books that they read and debated for many hours was a copy of the Complete Works of William Shakespeare, which was sent to Sonny Venkatrathnam by his wife Theresa. 

 The book was initially impounded but later returned to Venkatrathnam when he convinced a sympathetic warder that it was the “the Bible by William Shakespeare”. Coming from the Hindu faith, Venkatrathnam later disguised the cover of the book with Diwali (Hindu festival of light) greeting cards. The book became one of the most treasured documents on the island. 

 Six months before he left the island in 1978, Venkatrathnam asked his 32 fellow- prisoners in the single-cell section, which included the most senior leadership figures of the liberation movements, to choose their favourite passage from Shakespeare and sign their name alongside their chosen quote.

The names in the book include the political icons of South African Liberation movement, such as Nelson Mandela, Walter Sisulu, Govan Mbeki, Saths Cooper, Strini Moodley, Neville Alexander, Ahmed Kathrada, to name a few.

“I knew that I would be released in April 1978 and I asked all the comrades to select lines, pages or passages in the Complete Works of William Shakespeare and autograph it. I sent the book around the single cells and that is how it got all the famous guys in it.”

The legacy of “The Robben Island Bible”

The anniversary of William Shakespeare's death this year carried with it a particular resonance for Sonny Venkatrathnam, who said a copy of the playwright's works helped him through the dark days on Robben Island. As part of a year-long commemoration by leading international cultural, creative and educational organisations to mark the 400 years since Shakespeare's death in 1616, Venkatrathnam returned to Robben Island on 23rd of April with the book almost 39 years later. The book was exhibited at the Pre-Parliament Opening event in Cape Town earlier this year. Both events were coordinated by Educape Trust and Shakespeare Schools Festival SA.
Sonny Venkatrathnam will be addressing the delegates at the Colloquium on Saturday, 30th of September. His talk will reflect on some memories about his time on Robben Island, the story how the “Complete Works of Shakespeare” was the chosen reading material by Sonny, and the journey of the “Bible” on the Island amongst the fellow prisoners. Q&A session will follow the 15-minute talk. The Book itself will be on display with digital content of the signed pages available to browse on Ipad. 

For more info, contact info@educape.co.za 

 

· Mr.  Venkatrathnam will join the colloquium lunch and be available for further questions - 

· 1.30 – 2.30pm: LUNCH (Drama Library)

· 2.30 – 4.15pm PANEL FOUR: Resonance and Relevance: Shakespeare across the Globe 
(3 papers of 20 mins each + 30 mins for questions)
1. Tamar Meskin (UKZN – HCC) - To play is the thing: (re)imagining Shakespeare on a post-colonial stage

2. Deborah Arlene Lutge (Durban University of Technology) - “A rose by any other name …”: Multiple Directorial Readings Across Histories and Cultures
3. Sandra Young (University of Cape Town) - Shakespeare’s transcolonial solidarities: Global Shakespeare as seen from the South

FACILITATOR: Mbongeni Malaba (UKZN – PMB)
· 4.15 – 5.15pm: Conclusions, beginnings, thanks and ways forward … 

   FACILITATOR: (Lliane Loots)
· 5.30pm: (pre-performance) Informal drinks at the Sneddon Theatre bar

· 6pm: “THE PAST IS PROLOGUE” (Elizabeth Sneddon Theatre)

Devised by Tamar Meskin, with Kamini Govender, Devaksha Moodley and Donna Steel (UKZN – HCC)

“What would happen if Shakespeare were propelled into a future not unlike our own, possessed of nothing but his own words, and finding himself in a world where his works have been reduced to museum-like artifacts of a great tradition? What would happen if he was given the opportunity to speak to this present and in so doing shatter the glass that separates his works from his living audience? These two questions are at the core of The Past is Prologue. The title is taken from The Tempest and is ambiguous: it offers both the potential to abandon the past in favour of the glorious future waiting ahead, but also may point to the importance of the past in shaping both the present and future.  The production plays with this ambiguity in seeking to ‘decolonise’ Shakespeare by reinscribing his works with newly imagined meanings, viewed through newly created lenses, which can speak to the ethos of our time.  Taking a whistle stop tour through a number of Shakespeare’s most famous works, and reimagining them in performance, the production seeks to revitalize and ‘resurrect’ the theatrical Shakespeare, the one that existed before he became canonized by the gods of high art.  We do so to engage the stories and characters that can speak to and for us through time, but we also make them vehicles for commentary on our present.  In our South African context, Shakespeare might say, the “time is out of joint”; John Kani suggests that ‘‘This is the winter of our discontent’ – [there is] … something rotten in the state of Denmark.  How these men have hijacked our democracy, why we paid for it with our own lives, is this what we fought for?’  We cannot change the present by pretending the past did not happen or removing its symbols– abandoning memory is dangerous – we have to understand the past to change the present and shape the future we seek”.  
· Tamar Meskin (director)
